professional scientific establishment to confront an identifiable human form emerging from baser origins. own imaginative work in order to fill the blank spaces: they cognize the elusive missing links that linger invisibly in the glare of negative 1 Few public realms would be left untouched by Huxley's influence or agenda. In the domain of professional science, Huxley's tireless work ethic granted him admission into major academic institutions. The Royal School of Mines needed his lecturing proficiency, the Geological Survey wanted his observational abilities, and the Royal Society (where he befriended Darwin) required Huxley's intellectual dexterity; none of these institutions released him of his duties to science for three decades.
space between the feet. Notice not only the similarities in structure, as though the proximity of their layout suggests morphic passage, but also the uneven spaces between each species: a gap exists between gorilla and orangutan; however, an even smaller space (a genealogical lacuna, nonetheless) separates human and gorilla, as though humankind's inhuman past reaches across the blank abyss to touch the present. Figuratively, many generations exist between those blank spaces. The figure's pedagogical and rhetorical success depends on the viewers' abilities to reconceive of natural history based on visual cues. Evidence: how did decisions concerning the object's material appearance fashion its own reception? Can human evolution be successfully presented via visual rather than purely textual exposition? How immersed was Huxley's product in burgeoning capitalist forces? How could professional ideas of evolution be made accessible to the non-professional and working-class audiences?
This paper establishes how Evidence aided viewers in better conceiving of anatomical continuity between humans and primates. I will establish the work as a literary device -more specifically, as a visual technology tasked with cultivating, popularizing, and strengthening support from the next wave of non-professional supporters of evolution. At stake for Victorians was the viability of the natural world's ostensible moral and natural order as they deliberated the degeneration of anthropocentric models of knowledge. At stake for Huxley was an educational apparatus that could contest deeprooted natural theological convictions about the world. At the time of Evidence's publication, the cultural debates between materialist evolutionists, who believed in the gradual transmutation of species as suggested by the fossil record, and natural theologians, who believed in stable forms as hinted by biblical accounts, was incredibly fierce.
The book itself represents more than just the defense of evolution: it was the first major publication to explicitly apply the evolutionary principles of anatomical continuity to humans and their inhuman relations. Sir Charles Lyell's The Antiquity of Man (1863) addressed similar ideas about humankind's previous forms but shied away from adding current human subjects into ongoing evolutionary visual content as well as the "pragmatic" or "functional" characteristics of the material book itself in order to demonstrate how it was intended to be consumed (4). A book's bibliographic constitution is as much an "authorial decision" as the decided diction of its passages. Contributing agents ranging from engravers to publishers are, in this view, extremely conscious of the product's manufactured materiality. Each decision influences future readings.
These bibliographic affects are manifested in the "peritext" (within the book) and the "epitext" (outside the book); even seemingly trivial decisions can have extraordinary effects on a work's reception (344). 
Bibliographic and Visual Evidence of a Visual Technology
Huxley's popularization of hominid evolution can be seen as a massive demystification of humankind's ontological condition, material body, and genealogical history. In response, untrained individuals on the peripheries of the professional domain had to reorient their observational and reading habits as well as their critical understandings of the human body and the natural world. Throughout
Evidence, viewers recognized humankind in depictions of simians, sensing the inherent animal condition of the species. Evidence thus became a pedagogical visual technology used to scrutinize our genealogical history and then to teach others to reimagine it. I also through his grandfather or his grandmother that he traced his descent from an ape?" But Huxley was prepared to rebuff his opponent. Because of a principled refusal to misuse his impressive "faculties for the mere purpose of introducing ridicule into a grave scientific discussion" (as Wilberforce had done), Huxley responded, "I unhesitatingly affirm my preference for the ape" The inclusion of visuals alleviates distrust in the practitioner.
Increased transparency from visually depicted procedures makes the act of witnessing "a collective enterprise" between professionals and untrained viewers (487), and the impression is akin to actually being present at the immediate site of investigation. 9 Across multiple social spheres, Evidence, a "technology of virtual witness" based on "trust and assurance," established its presence as an authoritative visual technology that instructed the untrained public to critique the human body in more productive ways than previously imagined (491).
Once the reader has studied the frontispiece, the "Advertisement to the Reader" is most likely to draw the viewer's attention. In it,
Huxley clarifies that the scientific topics in his book are open to the untrained autodidacts who sought such knowledge -"the Working
Men," as he calls them. The viewer recognizes here that the work is composed of a series of lectures delivered between 1860 and 1863.
Huxley insists that his conclusions, "be they right or be they wrong, have not been formed hastily or enunciated crudely"
("Advertisement"), demonstrating the wide appeal he intended for his work as well as Evidence's aim to promote empirical methods. As the The bibliographic and visual features of Evidence taught us to abstain from perpetuating those cultural constructions of the human which conceal our most bestial tendencies.
The encounters between human and primate in an increasingly image-laden commodity culture coerced audiences to contemplate the ramifications of Darwinism: unruliness, interdependency, and contingency had debased organization, hierarchy, and fate. Through his voracious inquisitiveness, his steadfast conviction in the material processes of the universe rather than the intangible mythologies of theology, and his concession that humanity does not have complete dominion over nature, Huxley helped nurture the public's link with the rapidly expanding sciences so that all potential learners, regardless of ability or class, could accept that they were "one with the brutes" (Evidence 112). 
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